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In her individual developing work it is possible to distinguish five periods which are not
disconnected, actually each period relies on its predecessor: The geometrical period — in
which use was made of clean and cold geometrical objects that empower the dramas born
out of the encounter with the human body (cubes/sticks/metal hoops); Approach to Nature
period — the dance partners now are natural objects: tree branches, water, sea-shells, sand,
wind; some of them related to the Eretz-Israeli landscape; The light and shadow period —
from the object Rina arrives at light and shade, to the 'objectless” which like the object is an
object in itself; The video period — the light and shade assume now a more figurative form
through the figures reflected in the projection of the photos. The objects projected in the video
create an environment and atmosphere, and generate reality-like contexts: thus her dancers
find themselves in nature, at war, on city streets, etc. The poetic text period — the words, the
gibberish and the tones now constitute the objects referred to by the dancer. The poems Rina
Schenfeld herself wrote create an encounter between the voice and the movement.

Throughout her life Schenfeld has created more than 90 dances, many of which have
become inalienable assets and classics of Israeli dance: 1978 — "Threads”, 1980 — "Tins and
Hair”, "Sticks and Baloons”. 1982 — "Seas and other Shores” (Einstein on the beach). 1983
— "Sculpting on a Wall”, "Ballad”, "Fall”, "A Chain”, "Silk Threads”, "Silk". 1986 — "Waves".
1987 — "Bi Bach”. 1988 — "Summer '87 in my room”. 1989 — "Figures and Etudes”, "Mei Meshi".
1990 — "A Parachute/lacob’s Dream”, "Eden’s Stories”, "Remember me”. 1991 — "Azure and
Shadow”, "Winter 91”. 1992 — "Bubbles”. 1993 — "Light”. 1994 — "A Woman in White". 1996 .1995 —
"Chami- ya". 1997 — "The Angel came at Night”, "A Dream”, 1998 — "Audimonia”. 1999 — "Go out”,
"A Woman in White”. 2000 — "Tsir 40/20", "Wings”. 2001 — "CLOSE UP/a1nj3". 2002 — "Swans”.
2003 — "Layla Layla". 2004 — "Sweetheart”. 2005 — "Sun flower — PALOMA", "The Prettiest Girl".
2006 — "Eden’s Stories”. 2007 — "Nails” "Lo ba li seasons”. 2008 — "Dance me to the End of Love”.
2009 — "What is it, Angel”. 2010 — "The Mare”. 2011 — "The Sylphide”. 2012 — "Bach”. 2013 — "Waltz
at 5.30". 2014 — "Notes to Pina Bausch, "Street Dances 1 and 2". 2015 — "Notes to Pina Bausch”.
"Don’t go now". 2016 — "The dancer forgets a step”. Her works won world-wide recognition and
great success. She has been invited to the important dance centres commencing with the
Theatre de la Ville in Paris and ending in Next Wave Festival in New York.

As an expression of recognition and appreciation Rina Schenfeld has received many
prestigious prizes both in Israel and abroad: 1960 — The Young Choreographer, USA. 1971 —
"Etoile d’'Or”, Paris. 1979 — "Kinnor David” (David’s Violin) for "Threads”. 1980 — "Kinnor David”
for "Tins, sticks and balloons”. 1982 — "Kinnor David” for "Seas and other Shores”. 1994 — Oscar
Na'amat for Life Project in Dance. 1997 — The Creation Prize from the Ministry of Education,
Culture and Sport. 2000 — "The Prize for Yakir Israel Festival”. 2002 — The Landau Prize by Mif'al
Hapayis. 2003 — The Prize of Buchman-Haiman Foundation. 2003 — E.M.T. Prize sponsored
by the Prime Minister for excellence and achievements with a special contribution to society
and their long-range influence. 2007 — Two prestigious prizes in ltaly: "A hug of peace” prize
in Altro Passo festival in the town of Nardo, and the Negru Amaru prize in the Lecce region
in ltaly. 2009 — Honorary Doctor degree from the Ben-Gurion University.

At the 40th anniversary of her work, a thick album containing photographs of leading
photographers in Israel and abroad, and appreciation reviews by Yoram Kaniuk and Chaim
Nagid was published. Movies made about her works are: "Threads” — by Erez Laufer produced
by Telad (2001). "Touching the wind"by Yoav Ginay (2002), "A propos a Dream” — by Mira Bauer
(1999). Movies in which she participated: "When the hour arrives” by Shachaf Dekel Yaron (2012),
"To hunt elephants” by Reshef Levy (2013).

® Chaim Nagid,
To speak in the
body language of
angels, p. 101,

R.S. Dance Theatre
— Retrospective
1960-2000. Daniella
Dinur Publisher,
2000.

¢ Joseph gale,
Evening News,
Review of Angels
Diversions, Martha
Graham, USA,
11.12.76.

In 1997 her book of poems "You'll dance, I'll tumble” was published. Her poems, like many
others by different poets, were merged in her choreographic work — an exciting combination
of human voice and the body’s movement.

In recent years there has been a great interest in her work in the Far East — Japan, India,
Korea, China and Thailand — one of the awakening and regenerating centres of the world’s
dance. There too her work has gained a great success, both for its specific value and as her
representation of the Israeli culture in general and Israeli dance in particular. In 2014 she was
invited to St. Petersburg to appear, to lecture and to conduct dance workshops on the occasion
of the opening of an art and dance centre "Bye-Bye Ballet” in which two dance studios were
named, one after Pina Bausch, and the other after Rina Schenfeld. In 2015 Schenfeld appeared
in a show "Notes for Pina Bausch” and conducted workshops in "The Vaganova Academy” in
St. Petersburg.

Schenfeld has taken part in many radio and television programs. She lectures on various
topics of dance and leads special workshops in Israel and abroad. In addition to these activities
she has appeared in the Knesset at different events concerning women'’s status and the
nurturing of art. She has participated in many public committees and supports and assists
artists in their first steps.

"Rina Schenfeld strives in her work, beyond the narration, down to primeval depths, using
theatrical metaphors which become symbols, and generate a theatrical artistic existence”.’
She has created, taught, lectured, danced tirelessly since the beginning of her career and up
to the present-day, and continues to be one of the important and original representatives of
Israeli culture and Dance around the world. "It is hypnotizing to follow Rina Schenfeld. Her
centre of gravity is capable of spreading from her toes to her head. She retains within herself

the confirmation of "The Truly Great".®

Translator: Edna Lavie
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"Bat Sheva". Go back to New York to learn privately from Martha Graham her great roles which
she created for herself”. Schenfeld returned to New York, learned the roles (Ariadna, Herodiad,
Medea, Lilith, and others), worked with Martha Graham and simultaneously with other various
choreographers, and appeared in New York in these works. When she returned to Israel she
was among the founders of the Bat Sheva Dance Company.

Bat Sheva Dance Company grew and flourished. Schenfeld became for certain periods its
chief dancer, choreographer, teacher and director. With the Company she performed around
40 roles composed by the greatest choreographers in the world: Martha Graham, Glen Tettley,
Bob Cohan, Jerome Robbins, John Cranko , Brian Mc-Donald, Talley Beatty, Norman Morris,
Donald Mc-Kale, John Butler, Sophie Maslow, Anna Sokolov and the Israeli choreographers:
Rina Yerushalmi, Mirali Sharon, Moshe Efrati, Oshra Elkayam and others. The company was
very successful, appeared on the most prestigious stages, and was invited to participate in
the world’s important festivals. Schenfeld, as the "prima ballerina”, won an international fame
as "one of the greatest performers of Martha Graham's art”, "a walking legend” etc. With Bat-
Sheva Schenfeld also created dances that won success and international acclaim, among
them "Jephthah’s Daughter}, "Blindman’s Buff”, "Elegies” and "Corners.”

Roles during the period of Bat-Sheva: 19¢4: "Herodiad”, "Errand into the Maze”, "The
Pass”. 1965: "The Mythical Hunters”, "Jephthah’s Daughter” "Saraband”, "Diversion of Angels”,
"Embattled Garden’. 1966: "Psalms”, "Faces and Masks”, "Cave of the Heart". 1967: "Flames of
Fire”. 1968: "Stations and Encounters”, "Catch the Glaring Glamour”. 1969: "Sin lieth at the door”,
"Curtains”, "Movements”, "Without rest, without shelter”. 1970: "Percussion Concerto for”. 1971:
"Voices from Faraway”, "Song of my People”. 1972: "Full moon”, "Lyric Episodes”, "After Eden”.
1974: "Eclipse”. 1975: "The Burning Ground”, "Monodrama”, " A Journey”. 1976: "Album’s Leaves”,
"Poem”. 1977: "The Dibbuk".

After 20 years Schenfeld left Bat Sheva in order to found the "Rina Schenfeld Dance
Theatre” in which framework a company, school, workshop operate, as well as "an open
window” activity through which the audience is invited to watch her work closely and intimately
and learn from lectures and movies about the many various artists who influenced her style,
and watch young artists’ first steps. Schenfeld, a very influential teacher who has nurtured a
generation of dancers, choreographers, teachers and troupe directors in Israel and abroad,
was in this aspect pioneering and inventive and serves until today as a paragon for young
choreographers. In the framework of her Dance Theatre Schenfeld has created an original
dance language that combines objects, human voices, poetry, video, music, painting, arts
and artists from diverse fields. Artists from Israel and from abroad took part in the Theatre’s
activity. Next to her being the successor of Martha Graham, Rina turned to new directions,
combining in her works, among other things, elements from the Bauhaus, dance theatre and
contemporary dance. As part of her constant effort for inter-cultural combination she invited
artists and creators from various countries and together they created many works. Thus she
deepened the international cultural ties and provided the Israeli audience with an opportunity
to be exposed to other qualities.

"The enigmatic and diverse use she makes of objects. The object in her work creates
reciprocal relations with the dancer who in his turn researches his own existence in the presence
of the Other. He may appropriate it but also may use it to confirm its own existence by means
of simple, geometrical objects, or moving objects like light, shadow or video projections. The
depth pattern in Rina Schenfeld’s dance assumes, to paraphrase Descartes’ saying, that "l

exist, that is, | exist in the presence of the Other, and the Other is the object".*
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her influence and inspiration. The exhibition tracks the development of her work by dwelling
on central chapters in her life and creation, referring to artistic influences, both interior and
exterior, biographical, musical, artistic, social and other ties, which interweave "the anatomy
of dance” and her unique individualistic creation. "Rina is the guru of Israeli dance in the
local arena and outside it."

She has inspired the work of many artists by collaborating with them, and they helped her
to consolidate her unique dance language. They were painters, sculptors, musicians, scenery ,
lighting and dress designers, multi-media artists and men of letters among whom were Buky
Schwartz, Dani Karavan, David Sharir, Ruth Zarfati, Moshe Sternschuss, Sasson Kedem, Yuval
Kaspin, Gadi Dagon, Gil Shochat, Moshe Sternfeld, Ari Frenkel, Karni Postel, Hadassa Tal, Din
Din Aviv, Idan Reichel, Shlomo Artzi, Igor Wakhevitch, Esti Keynan, Chava Pinchas-Cohen,
Ruth Netzer, Kobi Meidan, Paolo Atzori, Yossi Yizraely, Ayelet Yafeh, Rakefet Levy, John Davis,
Felice Roso, Johan Delara, Noam Sheriff, Mordechai Seter and others. She also hosted in her
dance performances worldwide artists among whom were: Tero Saarinen from Finland, Muna
Tseng — the American-Chinese from New York, Margi Gillis from Canada, Hari Hikinen from
Finland, Lilia Borodinskaia from St. Petersburg, Julia Morawietz from London, Tony Kandelero
from Italy and more.

Among the multi-disciplinary art the works displayed in the exhibition are: paintings,
drawings, sculptures, designs, décor, video, photographic stills, documentary photography,
posters advertizing shows, objects, as well as interviews and segments in printed journalism,
prizes, books, gifts, a book of poems written by Rina and illustrated by Ruth Zarfati, documents
and letters from well-known figures like Hanna Rovina, several Prime Ministers and others.

Such, for example, are exhibited drawings by Lea Nikel (1971-72) which were probably drawn
under the inspiration of Bat Sheva’s dance work "Voices from Far Away — the Duet” (1971) . The
drawings express movement and may refer to an elliptic large sculpted structure, the work
of Yaakov Sharir, that stood in the show's space, serving as an active element for Schenfeld
and her dance partner Ehud Ben-David.

Among other exhibited works of art there are portraits of Schenfeld, one of which is her
portrait in charcoal on paper by Uri Lifshitz (from the 80s) as well as a collection of portraits
drawn by the artist Ruth Zarfati: a papier mache (1980) sculpture of Schenfeld’'s portrait
with her long neck and neatly gathered hair; a collage depicting her colourful appearance
and a mask of her image which served Schenfeld in her performance of "Swans” in the R.
S. - Dance Theatre (2002). Another portrait inspired by her is a small bronze by the sculptor
Moshe Sternschuss (from the 80s) depicting her seated image with the clean formal element
as its basis.

The exhibited collection of photographs includes photos taken by leading photographers
from various periods, among whom are Yaakov Agor and Mula Haramaty who photographed
Rina mainly in the 60s-70s when she was a dancer and choreographer of the Bat-Sheva Dance
Company. Also exhibited are photos from recent years by contemporary photographers like
Gadi Dagon, Inbal Cohen Hamo, Moshe Shay, Lihi Lapid and others, who have followed and
documented her. Among whom are also video artists like the Japanese artist Shiro Taktani and
the Italian video artist Paolo Atzori who collaborated with Schenfeld in the show "Close-up”
(2001) uniguely combining the art of dance with that of video art.

Settings and dress designers are always an indivisible part of her creation which can be
gleaned by the décor parts created by the artist Dani Karavan for the Bat-Sheva show "Curtains”

(1969), and the costumes designed by Martha Graham for the show "Jephthah’s Daughter —

% Rina Schenfeld,
"Davar’, daily
newspaper, 1976.

Duet 1965") displayed in Mula Haramaty's photographs. Among the costumes appearing in
the exhibition there is a dress inspired by Japanese style designed by the designer Sasson
Kedem. Schenfeld appeared wearing the dress in "Japanese Dance” (2016). Another dress is a
black one, the hems of which have been dipped in bleach, designed by Yuval Kaspin who has
designed many dress items for her shows. This dress is one of additional eight identical dresses
designed for the dancers troupe of R.S. — Dance Theatre for the show "Chami-ya” (1996). Also
exhibited is a dress made out of nylon bags, airy in its design, which served Schenfeld in her
show "Waltz at 17.30” (2013) ("Shafirit” 1978).

Various objects and artifacts have served Schenfeld’'s dances, such, for example, are
the white fabric wings designed by Inbal Lieblich for the show at the R.S. — Dance Theatre:
"Angels” (2009) and sculpted wings designed in iron and net by the sculptress Ofra Friedman
for the show "Notes for Pina Bausch” (2014). In her unique style Schenfeld also dances with
daily objects which serve for her as ready-mades, when she expropriates their daily use for the
purpose of her own work. These are for example: iron hoops, sticks, golden sweet wrappers,
empty packages of medicines, paper cuttings, plastic plates, etc.

The many exhibits, the photographs and texts that occupy the exhibition space place a
spot-light on her image commencing from her childhood up to present-day. The years gone
by have not abated her passion and fervour for her art, also today creation serves her as a
fountain of youth.

"The teacher asks to make use of falling in order to get up again, the body has nowhere
to go, that is why it falls, and from the fall there remains only getting up, and so forth, | fall.

n3

| get up”.

Rina Schenfeld’s life story is very much the story of Israeli dance. Schenfeld is one of the
most prominent and influential Israeli artists: a dance creator, a dancer, a choreographer
and a teacher.

Schenfeld was born in Tel Aviv, the daughter of Israel and Dvora Schenfeld, and studied
in "Bamerkaz” primary school and "Geula” high-school. She began dancing classical ballet at
the age of 12 with Mia Arbatova. When she first saw a performance of Martha Graham in Israel
she was fascinated by it and decided to move to modern dance studies with Rena Gluck, and
performed in her troupe in the framework of "Bimat Machol” . During her demob leave Martha
Graham saw her in one of the summer course classes in the Jerusalem Academy. Graham was
very impressed by her talent and invited her to New York to study in her school offering her
a scholarship. Following that Schenfeld received a scholarship to study in Julliard where she
expanded her studies to choreography, dance-notation, modern and classical dance, etc. At
the same time Schenfeld appeared in the companies of Pearl Lang and Ethil Winter in New
York. At Julliard she met Pina Bausch and they became friends and colleagues. Later Pina
invited Schenfeld and her troupe to appear in her theatre in Wuppertal and offered her the
direction of the well-known school and troupe of Kurt Yoss in Essen. After many hesitations
Schenfeld decided to invest her time, talents and experience in Israel in order to create,
develop and nurture Israeli dance.

After her graduation from Julliard Schenfeld returned to Israel and set up a company of
11 dancers and appeared in a first dance show of her own creation. The show was supported
by Baroness Bat Sheva de Rothschild. At the same time she participated as a solo dancer in
Anna Sokolov's Lyrical Theatre. Following the success of her show she received a phone-call

from Baroness de Rothschild: "l have a crazy idea, | want to set up a company to be called
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Rina Schenfeld —
Queen of Israeli Dance

Nurit Tal-Tenne, Curator

'Rina Schenfeld is herself an Israeli drama. She is part of modern Israeli
culture which began with Gertrude Kraus and with writers and artists...She is
the history of the cultural action in a young country, she is the interconnection
with the past, and definitely a foundation of the innovative action (which is
performed today in basements). Schenfeld is self-sculpting, and is the scene
in the hands of the director. Her creations leave a very strong impression. She
is more Merce Cunningham than Martha Graham (Rina’s spiritual mother).
Out of her spirituality infinite miracles can be constructed.

The body has cruel Limitations. Age does not love itself. You could lament
it, and you could, like Schenfeld, produce power out of this helplessness.
Schenfeld conguers age in a sometimes desperate, beautiful attempt, by
halting contemporary time for a moment, and touching time passed. The
wonder that she generates is found in introverted acrobatics, in the small
details, in the anomaly of the body that generates breathing geometrical
equations. Schenfeld knows that she is the First Lady of Dance in Israel.”

(Yoram Kaniuk).!

Since the establishment of the State of Israel there has been none more compelling and
hypnotizing dancer than Rina Schenfeld. Her movement in dance affects the weight of
substance, sound, space and shape.

"As a dancer not many could match her technical nobility, her bright performances, her
emotional depth, the skill of her expression and relaxed accuracy. As the soloist of Bat Sheva
Dance Company and one of its founders, Schenfeld was the most important interpreter of
Martha Graham - the high priestess of modern dance. As the leading dancer of Bat Sheva
Dance Company she won an exceptional evaluation for her unforgettable performances of
Graham's chief roles of the heroines of mythology, and in the dances of thirty and more of
the most outstanding creative choreographers in the second half of the 20th century.

As a choreographer she created during the last three decades more than ninety works,
many of which have become classics of modern Israeli dance. She has invented and developed
a unique dance language using objects and materials that emphasize and highlight the human
body. In this aspect she was influenced by the Bauhaus tradition, and has rapidly become
one of the chief interpreters of this central-European trend. Her development moves from the
material and the concrete to the spiritual and the abstract, from the body to the spirit, from
objects that emphasize the language of the human body she has reached the words which
perhaps are the body language of the angels.”?

This retrospective exhibition contains a multi-disciplinary perspective regarding her rich
activity by means of documentary and chronological reference, combining varied aspects,

and displaying some of the works of leading artists in various fields who have created under
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