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24/7 Contemporary Futurism — Eyal Radwinowitz

The Contemporary Futurism series presents artist Eyal Radwinowitz’s perception of the rapid
pace of life which characterizes modern times. Radwinowitz named the series “Contemporary
Futurism” thus expressing a futuristic homage to the Italian Futurist movement of the early 20™

century.

The Futurists glorified technology and automation: “We declare that a new beauty has been
added to glorify the world: the beauty of speed... a roaring automobile speeding as if chased
by a burst of gunfire™. In painting the modern city the Futurists simultaneously expressed
several ideas and time periods and in doing so depicted the universe as continuously moving
and evolving. “External speed has enhanced our spiritual activity and so has changed our
perception of time and space. As a result we have achieved a sense of continuity and
simultaneousness of things and events, a simultaneousness of vision and sense.™

More than a century following these Futurist declarations, Radwinowitz aspires to radicalize
this perception by portraying our time period as characterized by global wide acquisition of
information, mass communication, multiple simultaneous occurrences and their cultural effect
on Man, particularly as evident in metropolitan societies. Man is seen a slave to the ticking of

the clock — a clock ticking at an ever growing accelerated pace.

The depiction is achieved through the abstraction of the human image to a shaped symbol
appearing repetitively as if flowing continuously and rapidly across a surface. The abstraction
comes to symbolize the abstraction of Man’s individuality as apparent in the common tendency
to conform to social and occupational frameworks, which constraints Man into becoming an
active part in a wide matrix of endless monotonous actions and endless flow of information.
Radwinowitz expresses the accelerated pace of modern life and the alienated interpersonal
relations as seen in our current existence: The cellular networks, London’s underground trains

transporting millions, urban highways, reality shows, internet social networks, skyscrapers,



ever growing and evolving channels of information... The individual serves as one small active

particle in mass crowded movements and communicational outbursts.

Radwinowitz achieves a sense of motion by painting his scenes with long brush strokes across
straight lines - whether horizontal, vertical, diagonal, perpendicular or overlapping in a free and
unexpected manner. Minimizing the scale of colors to a black and white monochrome stresses
the monotony, melancholy, and alienation of the modern social state. In contrast to that other
paintings are illuminated with a myriad of colors celebrating the “positive” side of the period

expressed by mass social gatherings and festivals.

Such is the portrayal of the reality of modern life - dynamic, frantic, with a futuristic outlook
towards an even faster rhythm, so fast and flickering to the point of no longer being able to

focus.

Art Curator - Nurit Tal-Tenne
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