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Self Portrait, circa 1915, graphite on paper M7V D91, 1915 ,DRY |pIT
19x12 cm, courtesy of the Israel Museum, Jerusalem D717, 71D IRNN MR, N0 19x12
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Unknown photographer
Menachem Shemi
Rosenkrantz, David
Maaravi, Radak and Uri
Zivoni, Before their
recruitments to the Jewish
Legion, date unknown
Photograph, 8.4x11.6 cm
Courtesy of the Gabriel
Talphir Archive, Information
Center for Israeli Art, Israel
Museum, Jerusalem
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The Artist with his Daughters PNN21PRN Untitled, date unknown R7 RN, NN R77
Circa 1935, graphite on paper M7V V'O, P2 1935 Graphite and watercolor on  7v D' vav1 097 M
30x24 cm, courtesy of the D"0 30x24 paper, 25x17 cm, courtesy D"D 25X17 M

artist's daughter DRN N1 MR of the artist's daughter DR N2 MR



127 DY, 1112 1915,0017 V2D
1ORN N2 MR, N0 27X38

Still Life, circa 1915, oil on
canvas, 27x38 cm, courtesy of
the artist's daughter
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I, 1l - Untitled

Date unknown, 20.5x12.5 cm
Graphite on paper, courtesy of
the Israel Museum, Jerusalem
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Untitled, date unknown, graphite VIT R7 TIRN,NNMD R77
and watercolor on paper, 17x25 cm M7V 0D VIR VONA
Courtesy of the artist's daughter DR N2 MN2TRL,N"D 17X25
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Graphite and colored pencil MoV LA T
on paper, 12.5%20.5 cm M7y DMy IX Y0092 NINIPIT 10N NI D92PN IRW
Courtesy of the Israel m2TRA,DN"D 12.5X20.5 12 D3 1171 1913 MIWN 013,771 9y DAva
Museum, Jerusalem D717, 7R IRTID
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Untitled, circa 1915, watercolor and 00 VAN, AP 1915 ,MNMD R77
graphite on paper, 12.5X20.5cm DD 12.5X20.5 11 7V '91A1
Courtesy of the Israel Museum, Jerusalem D721, 7R IRTID MR
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Untitled nm R77
Date unknown VIT R7 RN
Graphite on paper M7y 09A
17X25 cm, courtesy n"D 17Xx25

of the artist's daughter DR N2 MR

Bathers, 1930s
Aquarelle on paper
25x35 cm, courtesy
of the artist's daughter

30-N MW, 0N
M7V 7MpR

DD 25X35

1ORN N2 MATRA

Bathers, 1930s
Graphite on paper
25x35 cm, courtesy of
the artist's daughter
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Chess players, date unknown
Oil on canvas, 30x23 cm
Courtesy of the artist's daughter
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Untitled, date unknown
Graphite on paper
12x19 cm, courtesy of
the of the Israel
Museum, Jerusalem
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Yaakov Ben Doy, Painting department, ‘Bezalel’ MTNA MY, 7R7%2 280 NP7ND 2712 Y
Under the supervision of Abel Pann, 1912 NN RN MATTRAL1912,]9 7aR Mmen TR
Courtesy of the Central Zionist Archive collection 7R 10N

MIRL9 RTA-TN .8 DIN7MAMIR.7 NN .6 1NNV .5 MO70 NN .4 WPIR APV .3 MR-NA 7RI .2 19 72R 1
(7T0) 7t0 .16 MWD NT.15 "NTAR NA.14 DDIADINI .13 PIRLY NPAT.12 ANATRIAPY' .11 NI D™N .10 "NYIX
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.90 9MY ,INRDA 1A 1PV NT .1

.124 'Y ,1980 ,27aX-5N 7112, TY-11 THIK ,JO0IA DINT, DPHW 1NN MR Pa .2

.89 0V ,1982 ,075W1T SRIW? TINTIN ,A9°W N1 :N21TY ,1906-1926 YW YW HRYXA 3
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Levin Kipnis NNND’,0M9'p M7 Photographer unknown VIT'R7 D7
‘Makhrozet’, 1923 MINR NRNIN,1923 David Maaravi (seated on the (o awr) yn N1
Omanut, Frankfurt LNOPINO right) and Joel Engel (in the 11925 ,(12I02) 7218 7R1M
middle), 1925. courtesy of The NP'OINY7 MIXRN MR
Israeli Music Archive, Tel Aviv -7N NDOINR,NM7RIR?
University, Faculty of the Arts, NMINR7 ND7IPON , IR
The Buchmann Mehta School vy Npron7 0N
of Music, Photograph 7'%,NLAD N
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solfege, Brochure n12IN 19710 Choir Association n7npn 7w vIXNp
Tel-Aviv, 1934 T7%IN,2AR-7N concert, Conductor: TT:NXIN ,NTIARN
David Maaravi, date R7 RN ,1YD
unknown, Brochure man T
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VIT R7 1IRN, NN R77
M7V 0'9713,N"0 20.5X12.5
7217, 7 RN MR

Untitled, date unknown
Graphite on paper
20.5X12.5 cm, courtesy of
the Israel Museum
Jerusalem
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Shira Hanoar (Sing Our Youth) was written by Shmuel Bas and composed by
David Maarvi in the 1930s.

The song was sang during ceremonies and marches in the 30s and 40s.

The youth in the song is portrayed as the vanguard of the Zionist enterprise,
whose role is to immigrate to Eretz Israel, settle in it, build and protect it.
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Gina li, date unknown VIT R7 RN M7 nra
Graphite on paper, 19x12 cm D"D 19X12,1"1 7V 1’92
Courtesy of the Israel 7RI IRTIN QOIR MR
Museum Jerusalem 7w
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Hanerot halalu (These candles) 1770 man
A collection of composition 1T 2102 0IN7 MN2IN N0
in David Maaravi’s hand writing, date unknown VIT R7 TIRN VD T 7w
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Sheet music for The song Hanerot halalu (These candles) 1770 nan w7 0N Q1
in David Maaravi’s hand writing YD NT7w1T AN02
Date unknown VIT R7 TIRN
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The Halutz song, collection of Hebrew songs 0™MAay 0w NOIOR N0, P17N0 TR
in David Maaravi’s hand writing, date unknown VIT'R7 7IRN 29D NT 7017 2001




Sheet music for The Halutz song 7917 2022 PI70N 17 0N 9T
in David Maaravi’s hand writing, date unknown VIT R7 RN 0D N1
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Self Portrait, 1930s, oil on canvas, 35x30 cm 127V 10w ,30-N NI ,DRY 11T
Courtesy of the artist's daughter DR N2 MR, D0 35X30
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The Artist's Wife sleeping, 1930s, oil on canvas T2 7 10w ,30-N NI 00N |PRN NRIR
50x40 cm, courtesy of the artist's daughter DR N2 MR, D0 50X40
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Self Portrait, 1930s, graphite on paper M7V D'9A,30-N NIY P DXRY [T
15%21 c¢m, courtesy of the artist's daughter 1DRN N2 MR, DD 15X21




Untitled, date unknown, graphite on paper M7V D191 V1T R7 TIRN, NN R77
12.5%20.5 cm, courtesy of the Israel Museum, Jerusalem D'7R17, 7RI PRTID N2TR DD 12.5X20.5
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Untitled, circa 1915, aquarelle on paper M7V 7MpR, 2 1915, 1md R77
14x20 cm, courtesy of the artist's daughter 1DRN N2 M2ATRA, D" 14X20
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Untitled, circa 1915, aquarelle on paper M7V 7MPR NP2 1915, 1M R77
14x20 cm, courtesy of the artist's daughter 1DRN N2 M2TRA DD 14X20
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Untitled, 1930s, aquarelle on paper M7V 7MpR,30-0 M, M R77
25X32 cm, courtesy of the artist's daughter DR N2 MATRL, DD 25X32
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Untitled, date unknown, graphite and watercolor 0'D VAN D'OA, VIT' R7 RN, MIND R77
on paper, 25x17 cm, courtesy of the artist's daughter JDRN N2 MR, D7D 25X17 1" 7Y
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Untitled, date unknown, graphite and watercolor on paper M7V DD VIR DO VIT R7 7R, NN R77
25X30 cm, courtesy of the artist's daughter DR N2 MR, DD 25X30
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Untitled, date unknown, oil on canvas 1270 10w T R7 RN, NN R
35x30 cm, courtesy of the artist's daughter 1ORN N MATRA D0 35X30




Untitled, date unknown, graphite D93, DIT R7 TIRN, NN R77
on paper, 12x19 cm, courtesy of the NRTD MATRL, DD 12X19 1M 7Y
Israel Museum, Jerusalem 7w 7.

Untitled, date unknown, graphite D973, 0T R7 RN, NN R77
on paper, 12x19 cm, courtesy of the PRTIND MATRA, D0 12X19 1M 7V
Israel Museum, Jerusalem o7en, 7R,






Untitled, date unknown, graphite on D913 DT R7 TIRN,NND R77
paper, 12x19 cm, courtesy of the Israel M2TRA,N"0 12X19 1M 7Y
Museum, Jerusalem 717,71 IRMD

Untitled, date unknown, graphite on D193 T R7 TIRN,NIND R77
paper, 12x19 cm, courtesy of the Israel M2TRA,N"0 12X19 1M 7Y
Museum, Jerusalem 7217, 71 IRTNN
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Untitled, date unknown, ink and VIT R7 TIRN, NN R77
graphite on paper, 17x25 cm D"D 17X25 1M 7Y D9
Courtesy of the artist's daughter 1ORN N MR
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Untitled, date unknown, ink and 1T R7 RN, NND R77
graphite on paper, 17x25cm DD 17X25 11 7Y 097 T
Courtesy of the artist's daughter 1DRN N2 M2TRA
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Untitled, date unknown, ink and VIT'R7 7IRN, MDD R77
graphite on paper, 17x25 cm D"D 17X25,1M 7V 10'91A
Courtesy of the artist's daughter 1DRN N2 M2 TR
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Untitled, date unknown, graphite D9 DIT R7 TIRN,NMIND R77
on paper, 20.5X12.5 cm, courtesy of M2TRA,N"D 20.5X12.5 1M 7V
the Israel Museum, Jerusalem 7R, 7R IRTD
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Untitled, date unknown, graphite VIT R7 7MRN,MMI K877
on paper, 18.8X13.8 cm, courtesy of D"D 18.8X13.8 1M1 7V 0'9A
the Israel Museum, Jerusalem D7V, 702 IRTID MATRA




Untitled, date unknown, watercolor and VIT R7 RN, M R77
graphite on paper, 15.6x11.8 cm D"D 15.6X11.8 1M1 7V D'D Y2X1 D'9MA
Courtesy of the Israel Museum, Jerusalem D717, 7R IRTIND MR

45



Untitled, circa 1915 1P 1915, NN R77
Aquarelle on paper, 14x20 cm D"D 14X20 M7V 7MpPR
Courtesy of the artist's daughter ORI N2 M TR
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II I

I, I - Untitled, date unknown, graphite VIT'R7 RN, MND R77-11, 1
on paper, 20.5x12.5 cm, courtesy of the "D 20.5X12.5,1M 7V D913
of the Israel Museum, Jerusalem D791, 7RI IRTID MR
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Untitled, date unknown VT R7 RN, NI R77
Graphite on paper, 12x19 cm D"D 12X19 1M 7V 'O
Courtesy of the Israel 7RI IRTID M2 TR
Museum, Jerusalem o7
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“My dear nurses and distinguished doctors (Feel free to switch titles if you wish)!

As you can see, it's not that easy to get rid of me. At the hospital I annoyed you for two
months, and I have done so twice already via letters. But I truly hope that you do not see
me as a nuisance, and that the nurses would understand that while I lay in the hospital 1
did my best not to bother you. Every day, while lying on my back at the Chovevey Zion
branch of The Hadassa Hospital, [ raised my eyes in prayer, asking for the mercy of the sky
so that they stay blue, and I pleaded the sun to never stop shining — so that when the day
comes, the day of my first appearance in the outside world, and with it my first visit to the
hospital, if only I would make the journey safely, such tremendous distance... And I'm
embarrassed to admit that the occasional doubt creeps into my rebellious heart, that this
visit might happen sooner then later, courtesy of Magen David Adom (Ambulance service),
instead of Magen David Maaravi.”

Maaravi's letter to the ‘Hadassa’ Hospital staff
Tel-Aviv, November 6th, 1944

“Occasionally, a vomiting choir is formed here, from the different corners of the long
corridor. Indeed, this choir has no conductor, it is very dull and utterly unpleasant,
especially during mealtime, but a choir nonetheless. Yet, thankfully, [ must confess that [
never joined this choir as a conductor. That's all very well, although sometimes it's hard to
resist, and I find that it really takes a toll on me... but let's leave it at that, because I'm

bl

afraid that otherwise you would also like to join this choir.’

Maaravi's letter to his family, written during his
hospitalization in ‘Hadassa’” Hospital, Tel-Aviv, 1945

7V 1914 ,40-N NIY ,0'71N "1
1DRN N2 MATRA, N0 18X12 ™)
Hospital, 1940s, graphite on
paper, 18x12 cm, courtesy of
the artist's daughter
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“Bracha Tzfira was the most famous singer in
Israel since the beginning of the 30s; Young
Esther adored her, she was influenced by her and
has never missed her shows. Her teachers
predicted that she would become “the next
Bracha Tzfira”, and her music teacher, David
Maaravi suggested that she go “in Bracha's

i)

way

From the biography of the singer Esther Gamlielit on the Zemereshet
website. Gamlielit was Maaravi's student in the ‘Geula’ school in Tel-Aviv

Untitled, date TIRN, NN R77
unknown, graphite and YINI DO, NIT RY
watercolor on paper M7y oM
17x25 cm, courtesy of D"D 17X25
the artist's daughter 1DRN N2 M2TRY

“He taught us singing and painting with so much work and love. Every line, every new note
that his students learned filled his heart with joy. And how he enjoyed listening to his choir,

which he founded and nurtured with his own hands.”

Hannah Steinitz, a ‘Balfour” School Student, 1945

“Shalom, my dear children,

1 never expected such a joyful and lovely surprise. Although I did know and feel the
invisible threads of love that connect your fifty hearts to mine, through your playful and
Jjoyful eyes, your beautiful singing, which cannot exist without some love for the teacher,
and the sense of joy and festivity that would always fill me before entering your class. But
this was beyond my expectations, and yesterday ,the day that I received your two lovely
letters and certificate for the tree that you've planted in my name, will be forever held in my
heart as one of the loveliest, happiest and most precious of days... I miss you, as well as the
other students and teachers very much. Sometimes, when [ find my strength, I go up to the
roof to look at the school, which is so familiar and dear to me, and I see the two classes
and their students, I hear their joyful cries, I listen to your singing and my soul goes out to
you while I'm being kept away by a cruel magician... Be well, my darlings, be happy and
Jjoyful, keep on studying with diligence and success, grow strong and prosper like the
millions of fresh trees among which there is one named after me, and I hope that through
this tree I shall continue to live my life for you — children. With longing and love, your

teacher, David Maaravi.”

Maaravi's letter to his students written during his hospitalization in ‘Hadassa” Hospital, Tel-Aviv,1945
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this book to provide the Hebrew toddler with original Hebrew play-songs that stem from the
conditions of our life in this country and that are attuned to those conditions, accompanied
by original Hebrew-Oriental melodies...” 2

Engel, who passed away suddenly in February 1927, did not live to see the new songbook.
The melodies that he composed for the second volume were transcribed by Maaravi from
Engel’s manuscripts. During the eighteen years in which he taught music after the death of
his revered mentor, Maaravi continued to compose melodies for many children’s songs,
but they certainly were not the “original Hebrew-Oriental melodies” to which Engel and
Heilperin aspired. The core of Maaravi’s musical milieu was and remained Western in
nature.

The focus of Maaravi's life was his music-educational activity. All his creative energy
was directed to that end, reflected in the fruitful combination between his talents as a
composer and his charismatic personality. Music teachers were generally not highly
respected in schools of this period in Eretz Israel. The very pupils who enthusiastically
sang the songs of the best composers had no compunction about tormenting the lives of
those same composers when they served as their music teachers. Maaravi was one of the
few who were revered by their pupils, a fact clearly reflected in the emotional letters of
condolence they sent his family when news came of his sudden death at the age of 49.

Maaravi’'s detailed notebooks provide part of the explanation for his great success:
they are filled with diverse teaching materials that he diligently collected, including new
songs that he had learned but had not yet been published, and arrangements he made to his
own melodies or those of others to serve him in class or in his work with choirs. It would
seem that schoolchildren formed his central target audience, the natural recipients of his
motivation to compose and his aspiration to impart to the younger generation the love of
music as an important component of the life of a person of culture. The dozens of songs
for which he composed melodies, the “musical play” ‘Hamishah asar bi-Shevat’ (The
Fifteenth of Shevat, set to lyrics by poet Shmuel Bas), the four solfége booklets for
schoolchildren according to their school grades, a guidebook for playing the concertina,
his work with choirs that he furthered and with which he appeared at public celebrations
in Tel-Aviv - all these add up to an impressive record that contributed greatly to musical
education in Eretz Israel during the pre-State period, and even later.

Notes:
1. Theodor Herzl, The Jewish State (Vienna, 1896; Jerusalem, 1986), p. 24.
2. Yehiel Heilperin, Be-keren zavit (Tel-Aviv: Haginah Publishers, 1927), preface.
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of children’s songs for the Jewish holidays, whose character had been transformed in
Eretz Israel. His talents as a composer enabled him to change this situation. To do so, he
collaborated with poets and songwriters, first and foremost with Levin Kipnis, the
outstanding author of texts for children’s songs. Eight of his melodies to lyrics by Kipnis
were published in ‘Makhrozet”: ‘zmirot u-miskhakim le-yaldei ha-gan’ (A Medley: Songs
and Games for Kindergarten Children), a seminal collection of Kipnis’ early works
published in 1923, that also included songs published earlier.

The aliyah to Eretz Israel of Joel Engel in 1924 was a ray of light for the developing
musical life of the Yishuv, the Jewish community in Eretz Israel. Engel, a celebrated
Russian Jewish composer and music critic, took up residence in Tel-Aviv and began to
devote his great talent and experience to the local musical scene. Maaravi, who until then
was an autodidact in the field of music, began to study with him.

MY N1

7R 7R |11

VIT' R7 RN

V12X DA

David Maaravi
Statue of Joel Engel
Date unknown
Painted plaster

It is plausible that the fitting musical idiom for the new folksongs emerging in Eretz
Israel came up in these lessons, for that was an issue that greatly concerned Engel, who
himself took exploratory steps in this direction in the melodies he composed to the lyrics
of Yehiel Heilperin, a pedagogue with many achievements who founded and directed the
‘Gan yeladim ha-dugma’i’ (Model Kindergarten). The first of two volumes of their joint
project - ‘Be-keren zavit’: ‘Shirei miskhak le-ganei yeladim ule-vatei sefer’ (In the Nook:
Play-songs for Kindergartens and Schools) - was published in 1927. In the Preface, Heilperin
explained what motivated them to compose the songs:

“When you pass by a Hebrew kindergarten and hear the songs sung by the toddlers, if you
have a sensitive ear you will hear the Russian and Polish, German and French melodies. Then
you will realize that this is not a Hebrew kindergarten, but rather a strange mixture of the
songs of different nations that were translated into Hebrew. It was therefore my objective in

55



its viewers to form an impression and decide for themselves. And as for music? Maaravi,
whose inclinations and the circumstances of his life led him to embark on a career of
music teacher in Tel-Aviv schools, composed more than eighty songs, some of which
were well known and universally sung for several decades. Among these are ‘Gina i’ (My
Garden), ‘Kashtenu al shikhmenu’ (Our Bows Are on Our Shoulders), and especially ‘Shira
ha-no’ar shir atidenu’ (Sing Our Youth the Song of Our Future). Analysis of their style leads
to the conclusion that he intuitively identified with Herzl's vision: the overwhelming
majority of his melodies are in a clearly Western style without any sign of local influence,
as if he purposely intended to remain faithful to his surname (Maaravi = Western). By
comparison, Nahum Nardi - a leading contemporaneus composer of popular songs -
aspired, with success, to diversify his Western style with local Oriental touches, even if at
times he did this through “plastic surgery” that completely changed the Oriental nature of
an authentic Arab melody into a Western-style one (‘Alei giv’ah sham ba-Galil’ [On a Hill in
Galilee] is a good case in hand). The artistic temperament and ideological convictions of
other composers of popular songs such as Yedidya Admon and Emanuel Amiran led them
in a more radical direction, the development of a new and unique musical idiom of
Hebrew songs, one that would suit “the new Hebrew man” and especially “the new Hebrew
child” that had been born and shaped in the old-new homeland.

In order to gain a better understanding of Maaravi's activity as a composer and music
educator, we must place him in the historical and cultural context within which he was
active. When he began working as a music teacher, no solution had yet been found to the
acute lack of Hebrew songs for children in kindergartens and schools. The German songs
adopted by the first kindergarten teachers, under the influence of the theories of Friedrich
Frobel, were still sung and taught, though the German words were replaced with Hebrew
lyrics. In her memoires, Tirzah Katinka, the first kindergarten teacher in Tel-Aviv, writes
about songs in the kindergarten:

“We all imitated the German kindergarten, with its materials, tools, songs, and stories. Except
for the language, our kindergarten was pure Frobel, like that in Germany. We adopted literary
materials from German books: we had a German song book and would translate any song
that we needed. There was not even one original song for a kindergarten... After some time,
Levin Kipnis arrived on the scene with his original songs and stories, and we received him
with true joy. He was the first to do so, to his everlasting credit. His songs, to the melodies
composed by Idelsohn and the late Karchevsky, were a source of life in the kindergarten. We
did not have a piano, nor were there pianists in the kindergarten. We few kindergarten
teachers would get together and Kipnis would teach us to sing the new songs.”

That was the point in history in which Maaravi came on the scene. As a music teacher
for schoolchildren, he was faced with that same urgent need to create a suitable repertoire
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An Outline of David Maaravi's Musical Enterprise
Prof. Shai Burstyn, Tel-Aviv University and Zemereshet

In 1896, the year in which David Maaravi was born in Russia, Theodor Herzl published ‘The
Jewish State’ in Vienna. His proposed solution for “the Jewish problem” was most
indeterminate. In fact, he did not even clearly define the location of that Jewish state:
“Shall we choose Palestine or Argentine? We shall take what is given us, and what is
selected by Jewish public opinion”.! However, Herzl did write with confidence and
conviction about another important aspect of the future Jewish state: its cultural character.
Regardless of its exact geographical location, it would be clearly Western-oriented. Should
it be established in Palestine (one of the alternatives he considered), “we should there form
part of a rampart of Europe against Asia, an outpost of civilization as opposed to
barbarism”. Quite simply stated: Europe = civilization; Asia = barbarism.

Unlike the vision of Herzl, David Maaravi’'s actual encounter with the East, like the
thousands of young men and women who left their homes in Eastern Europe and
immigrated to Eretz Israel, was at one and the same time both a shaking and an enriching
experience. Those among them who were artistically gifted gave vent to their impressions
in words, in colors, and in music. One cannot miss the strong impression the new physical
and human landscape made on Nahum Gutman, his fellow student at ‘Bezalel'.

How did Maaravi, who was both artistically and musically gifted, react? How was his
ongoing visual encounter with the Orient expressed? As for his art, this exhibition enables
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Untitled, date unknown, graphite VIT R7 TIRN, NN R77
on paper, 12x19 cm, courtesy of the »N”D 12X19,11 7V D'91A
Israel Museum, Jerusalem D71, 7RI IRTID 2R

Apparently he preferred to work as a pioneer in the Galilee and/or maybe at that moment
in time he already stopped seeing art as a main part of his future.

So how can we conclude our encounter with the work of David Maaravi, which has
suddenly appeared from the darkness? A Joyful encounter, an encounter with
heartwarming humanity transcending the “Bezalelian” ideologic regime, an encounter
with a true artistic ability, which at the same time, isn’t groundbreaking, and doesn’t have
any particularly personal style (or content). David Maaravi’s cultural life choice is clear: he
chose music. It is not in vain that he never held a solo exhibition. We started by saying:
David Maaravi has escaped the radar of Israeli art history. We should stand corrected:
David Maaravi took measures to make sure that he does.

Notes:

1. David Tartakover and the writer of this essay, Editors of the book.

2. Between Sand Dunes and Skies of Blue Nahum Gutman & Ehud Ben-Ezer, Yavne, Tel-Aviv, 1980, p.124.
3. Bezalel 1906-1929, Nurit Shilo (Ed.) the Israel Museum, Jerusalem, 1982, p.89.
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joy of the act of painting, and throughout his work he never transcended the academic
figurative style, no matter how distinguished. As such, his painting suits the academic
figurative style found in many of Meir Gur-Arie’s sketches and paintings (when he wasn’t
painting in his style of Synthetizm), Ze’ev Raban (when he wasn’t looking for idealization),
Aharon Shaul-Schur, and other teachers in ‘Bezalel’. All this can explain why, although
Maaravi did reside in Tel Aviv, he hasn't socialized with the group of Tel Aviv Modernists -
some of which were his classmates from ‘Bezalel’ - and why he hasn’t participated in the
“rebels” exhibitions in The Tower of David and in the Ohel theater. Furthermore, in
February, 1917, in the middle of World War ], the first ever Tel Aviv art exhibition had
opened: Haim Navon, Nahum Gutman and Mita Halperin - all Maaravi’s classmates from
‘Bezalel’ - shared a studio, and to conclude their artistic work together, they held an
exhibition in the Spector Hotel (on the corner of Nahalat Binyamin St. and Gruzinberg St.).
It is as surprising as it is significant to not find Maaravi as part of this group.

Untitled, date unknown, watercolor VIT R7 TIRN, NN R77
and graphite on paper, 12x19 cm M 7Y 097 DD VX
Courtesy of the Israel Museum NRTD MR, D0 12X19

Jerusalem o'7pne,7Re?
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painters like Joseph Zaritsky (in the 20’s) and Arie El-Hanani also contented themselves
almost exclusively with watercolors, their modernist ambition is self evident, in contrast
to the lack of ambition of the painter-musician - even the scope of his estate attests only
to moderate creativity. This is probably the reason why Maaravi’s sketches were never
used as preparation for paintings. He was satisfied with quick sketches and swift water
paintings. Quasi-impressionism of his own moment, the moment of his leisure and grace,
not necessarily that of the painted subject (as is the case of the dancer tying her slipper in
Degas’ painting). Although he enjoyed encountering people in his paintings, Maaravi kept
his distance as a polite observer, careful not to invade his subject’s privacy, and certainly
not to transgress erotic limits in depicting the women bathing in the sea (in fact, more
often than not, the bathers that he painted were men). Even in his self-portraits he kept
proper. Moreover, his artistic language never diverges from the academic figurative
standard. At most, it loosens-up to an Impressionism of sorts. I am using the term
“Impressionism”, however, it should be noted that Maaravi made no attempt in his
paintings to confront the local bright light and its severe shadows in any fundamental
impressionistic way.

So what did David Maaravi take from ‘Bezalel’? Essentially, it was the influence of Abel
Pann. This influence is present in the humor that can be detected in the work of Pann’s
students, the protagonist of this essay among them. Recall that Pann left Odessa for Paris
in 1910, where he immediately stood out due to the comic illustrations that he published in
magazines such as Le Rire and Mon Dimanch. Pann brought this mischievous spirit with
him to ‘Bezalel’, where he started teaching in 1913 (in 1914, with the outbreak of World War I,
he was stranded in Paris, returning to ‘Bezalel’ only in 1921), and this spirit was genuinely
welcomed by his students, who were fed up with the melancholy and gloom of Eastern-
European Jewish painting, prevalent in the world of the main art teachers in the institute.
Thus, we can find this cartoonish affinity in a few of Maaravi’s portraits, in which there is
a “demonic” exaggeration of profiles as well as distorted faces and bodies.

There is no doubt that Maaravi was attracted to the freedom he glimpsed in Abel
Pann’s classes (Pann was the first to take the art students outside into the yard and into the
scenery). As was already mentioned, his rejection of the “Bezalelian” content and forms
(the remaining of the Jugendstil style, can only be roughly identified in three of the
watercolor illustrations found in his estate), as well as his settling in Tel-Aviv, serve as
proof of his yearning for artistic freedom. At the same time, it cannot be denied: David
Maaravi did not find interest in the Modernist channels that opened in the Israeli 20’s
between Tel-Aviv and Haifa, such as Reuven'’s infantilized Primitivism, Gutman'’s
innocence, the Cézanne-like style of Menachem Shemi, Mokadi’s Expressionism, not to
mention the Cubism in the paintings of Frenkel, Tagger and Mokadi, and of course, the
poetic abstraction that appears from the depths of Zaritsky’s figurative water paintings, at
the beginning of that decade. Indeed, Maaravi was modest and content with the fleeting
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His attending the same class as Nahum Gutman is key to understanding Maaravi’s relative
(restricted and restrained) “rebellion”. For instance, when we search for Nahum Gutman'’s
works as a ‘Bezalel’ student, all we find are a few portraits in pastel or charcoal on paper,
all circa 1913. Gutman’s work from 1915 to 1920, like that of Maaravi, doesn’t surrender any
typical Bezalelian imagery, only academic-impressionistic paintings on paper, such as A
‘Village in the Mountains’ (watercolor, 1915), ‘The Tel-Aviv Deportation’ (ink, 1917), ‘A
Turkish Prisoner’ (ink and pencil, 1919), ‘Israeli landscapes and folklore lithographies’ (1920),
etc. And when I compare it to the “Bezalelian” work of Menachem Shemi, who was
notorious as a radical objector to Schatz’s values, I find that Shemi did actually paint and
sketched quite a few Oriental Jerusalem landscapes, which, as was mentioned earlier, were
completely absent form Maaravi's body of work. This young artist didn’t give-in to the
National-Zionist dictate, nor to the romantic-orientalist-biblical dictate of his ‘Bezalel’
teachers. Rather, in his sketches and water-painting he looked for modern, everyday
subjects: Chess players, sea and sun-bathers on the beach, playing children, urban
landscapes of the evolving city of Tel-Aviv, Café patrons in Jaffa (Arabs as well as Jews),
the sick in their hospital beds, his sleeping wife, self portraits and portraits of Ashkenazi
men and women, portraits of children (Ashkenazi and Yamanite), babies, etc. - a so called
impressionistic repertoire of leisure. At the same time, he wasn’t much taken with
Orientalist Jaffa (that of Nahum Gutman, Reuven Rubin, Ziona Tagger and Aharon Levi),
despite a few sketches of Arabs on the beach or in a café, and one of a fez wearing
shoeshiner, nor was he impressed by the major events of the time: While in 1929 Nahum
Gutman reacted to the massacre of the Jews in Hebron with a series of cartoonish
illustrations, in Maaravi’'s estate we find, at most, a tiny sketch of British horsemen with a
dog barking at them. It would seem that in his paintings, this painter searched for the calm
and the tranquil.

Despite his impressive illustrating skills, recall that David Maaravi was a very modest,
unpretentious artist with a moderate ego. Thus, seemingly monumental multi-participant
water paintings, that could inhabit large impressive oil paintings, were content in small
format on paper. When he uses water painting to approach established subjects from the
core of modernity, like sea bathers (which were the subjects of oil paintings of different
formats in the work of Arie Lubin, for example), Maaravi does so humbly, that is, in a
miniature water painting. Even when approaching Reuven Rubin-style subjects (like the
water painting of the fez wearing Yamanite riding a laden donkey against an Eastern
Country-side background), Maaravi’s modest approach remains.

Let us admit, oil painting was not among the strengths of the painter. A few still-life oil
paintings on canvas convey some crudeness. As for his water paintings, which do
corroborate expertise, it seems that David Maaravi lacked artistic ambition. Specifically,
what he enjoyed was the very act of painting and the encounter with others. While
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I observe Maaravi’s estate, and most salient to my eyes is the absence of Jerusalem, with
its sacred as well as secular (national and other) places. Presuming the painter hasn’t
destroyed his “Bezalelian” works, I can only conclude that Maaravi sympathized with the
“rebels”, those ‘Bezalel’ students who withdrew from the sanctity of Jerusalm, and with it
from the classical and national restricting chains of the institute to replace them with
vibrant life and progressive art-making in the new city, being built close to Jaffa since
1909. When did he arrive here? Well, we know that in 1916, in the middle of World WarJ,
given the crisis and the hunger spreading in Bezalel, The Young Maaravi was sent to the
village of Rehovot (along with Menachem Shemi, Haim Navon, Mita Halperin and Nahum
Gutman), to make a living working in the orchards and vineyards®. Yet in contrast to
Gutman, who returned to ‘Bezalel’ in 1917, Maaravi continued working in agriculture in the
Galilee, helping to drain the swamps in the Kinneret area, and later working as a guard in
the Judea vineyards, and Tel-Aviv. It was during this period that he settled in the city
rising from the sand. Maybe he had already felt that his soul could no longer strive for
visual arts alone. In any case, the major part of the work found in his estate probably starts
at around 1920. And when does it end? It seems that even though Maaravi, the Tel-Aviv
resident, focused most of his artistic vigor on music, he never stopped painting and
sketching. If to judge by his self-portraits, it is likely that he continued to do so up until his
last years, even if on a smaller scale.
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Untitled, date unknown VIT' R7 RN, NN R77
Aquarelle on paper, 17x25 cm DD 17X25 1™ 7Y 7MpR
Courtesy of the artist's daughter PRN N2 MR
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I, Il - Untitled, date unknown VIT R7 RN, MM R77-11, 1
Graphite on paper, 12.5x20.5 cm D"D 12.5.X20.5 1™ 7Y D'9A
Courtesy of the Israel Museum 7RI IRTID MR
Jerusalem [AMAVIRY

Yet, once again, history prevails. From the depth of myths and the darkness of oblivion
and cellars, it morphs into so-called facts. Thus, from the attic of Behira Tal, the artist’s
daughter, with the encouragement and support of Nurit Tal-Tenne, her granddaughter in-
law, the work of Maaravi appears and sheds light on different aspects of his person, facets
that have eluded the handful of brief biographies written about him (such as the one
written by David Tidhar in ‘The Encyclopedia of the Founders and Builders of Israel’). And
even those have focused more on Maaravi's contribution to the field of Israeli music than
on his painting.

Interestingly, there is no trace of typical “Bezalelian” work in Maaravi’s estate: no
layout of Kiddush Cups, Passover Plates, and the likes; no “holy place” paintings of
Rachel’s Tomb, of the Waling Wall, etc.; no sketches of the Temple Menorah or Hertzl's
Cedar (Cypress); not even illustrations of old Eastern Jews, of the kind that were typically
illustrated and molded in ‘Bezalel'. Is it possible that even as a student at the Jerusalem
institute (where he enrolled in 1912, as a 16 year old boy who had arrived by himself from
Yekaterinoslav, Russia, only the year before), he did everything he could to avoid
Ornamental Craft classes (taught by Shmuel Ben-David and Reuben Lifshitz-Lif), Copper
Work classes (taught by Ze’ev Raban and Erich Goldberg), Ivory Carving Classes (taught by
Meir Gur-Arie) and Enamel on Ivory Painting (Taught by Aharon Shaul Schur)? In other
words, could it be that like Menachem Shemi, Joseph Levin, Nahum Gutman and others
from his class, Maaravi chose to concentrate only on drawing and painting (taught by Abel
Pann)? After all, we’ve seen such precedents in the hasty departure of Reuven Rubin and
Pinchas Litvinovsky from ‘Bezalel’ in 1911-1912. They left because they detested the
Decorative Art classes (as well as the General “Bezalelian” conservatism).

63



What Hasn’t David Maaravi Drawn?
Gideon Ofrat

David Maaravi (Marovne) has escaped the radar of Israeli art history. Thus, even in the
comprehensive book ‘Bezalel 1906-1929’, published in 1982, Maaravi’s name is entirely
missing from the collection of short biographies of students who attended the institute.
Accordingly, among the 1453 exhibits in the ‘Bezalel 1906-1929’ exhibition, which took place
in The Israel Museum between 1982-1983, not even one of his works was displayed.
Although a watercolor sketch of a woman'’s portrait by Maaravi was included in one of
the volumes of ‘Bezalel 100, published in 2006, we had no other information to add to his
name'. Even his 1913-1915 classmate from ‘Bezalel’, Nahum Gutman, who mentions him by
nickname 'Don-Pedro’ in his book ‘Between Sand Dunes and Skies of Blue’ (published in
1980), was wrong about him when writing that - “he was a wonderful painter, and if it
wasn't for his bitter end, he would have probably been one of the greatest Jewish painters
of the Parisian School.?” Gutman probably erred and confused Maaravi’s fate, who died in
1945, at the age of 49 - namely, after the “glory days” of the Parisian School (to which
Maaravi had no connection, whatsoever), with the fate of another classmate, Uri Brilliant,
who was Killed at the prime of his life by wolves at the Balkan Front, while serving in the
Turkish army during World War L

David Maaravi was master of elusion: even in a 1913 group photograph of Bezalel
students painting in the school’s back yard, he stands far at the back, with only the top of
his head peaking from behind the canvas. We shall return to this lack of ego later on.

I

I, Il - Untitled, date unknown VITR7 1IRN, NI R77 - 11,1
Graphite on paper, 12.5x20.5 cm DD 12.5.X20.5 117V D'91A
Courtesy of the Israel Museum, Jerusalem 7217, 7 PRTID MR
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Tal, parts of which are presented here
for the first time. This exhibition is a
great opportunity to present Maaravi's
work and to discover this lost Bezalel
student, one of the founders of Israeli
folk music. The sketches, paintings
and compositions displayed in this
exhibition touch different aspects of
his world as a painter and a composer,
as a pioneer, as a family man and as
one of the first arts and music
teachers in Tel-Aviv. The work of
David Maaravi reflects the place, the

Untitled, date unknown VIT R7 TIRN, NN R77
ideology and the zeitgeist of the pre- Graphite on paper, 17x25 cm D"D 17x25 1" 7V D'91A
Courtesy of the artist's daughter 1DRN N2 M2 TR

Israel era at the beginning of the 20th
century, and its documentary quality
adds an important dimension to the history of Israeli Art.

Nahum Gutman Adds: “And one with curly hair, which appears from an open shirt,
immigrated from Russia. He was working ceaselessly in a dark corner of the studio -
suddenly shouting as if pricked by a needle. It would happen when misplaced a color. He
was a great painter and if it weren’t for his untimely death, he would have become,
probably, one of the greatest Jewish painters of the Parisian school.”

2P 1915, NN R7Y
D"D 12.5X20.5 1M1 7V 0914
70 NRTD MATRA
o7

Untitled, date unknown
Graphite on paper
12.5X20.5cm

Courtesy of the Israel
Museum, Jerusalem

Notes:

1. Between Sand Dunes and Skies of Blue, Nahum Gutman & Ehud Ben Ezer, 1980, p.125.
2. Bezalel 1906-1929, Nurit Shilo (Ed.) The Israel Museum, Jerusalem, 1982, p.89.
3. Between Sand Dunes and Skies of Blue, Nahum Gutman & Ehud Ben Ezer, 1980, p.124.
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was during this period that the students of Bezalel were sent to work in villages in the
Sharon, Judea, and the Galilee to provide for themselves. Young painters - Menahem
Shemi, Nahum Gutman, Hayim Navon, Mita Halperin and David Maaravi among them -
went to Rehovot to work in Orchards and Vineyards... During that period the recruitments
also reached new hights... "

D974, MIT R7 7IRN, NN R77
"D 19x12 1M1 7Y DD YaN)

D717, 712 IRTIN MR
. ] ,—'"‘—#"T*I i
Untitled, date unknown <
Watercolor and graphite on [ S

paper, 19x12 cm, courtesy of
the Israel Museum, Jerusalem

Around 1920, Maaravi settled in Tel-Aviv. It was during this time that alongside fine
arts, he felt compelled to practice music. He learned to play the concertina and the piano,
and studied composition with the composer Yoel Engel. He conducted many choirs, and
arranged for choir his own music as well as the music of other composers. For 25 years
Maaravi worked as a school teacher for music and fine arts. This career dictated his
creative work; it was within this framework that he composed more than 80 children’s
songs, some of which became classics, among them are: ‘shira Hanoar’ (Sing Our Youth the
Song of our future), ‘Gina Li’ (I have a Garden), ‘'Kashtenu Al Shichmenu’ (our bows across
our shoulders), and more. Eight of the songs that he composed were published in Levin
Kipnis’ book ‘Mahrozet'. Alongside these, he also composed operettas for children, and
wrote and published solfege booklets as well as concertina sheet music books and more.

His notable reputation was mainly due to his music career, which was the focus of his
work. In 1945 Maaravi died unexpectedly, at the age of 49.

Not much is left of Maaravi’s artistic endeavor: three sculptures in the Bezalel archives,
a collection of sketches in the Israel Museum, and the estate held by his daughter, Behira
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appeared to be bound by hand. In the sketchbooks are mostly graphite and pencil sketches,
as well as sketches enhanced by watercolor and ink. The sketches appear on both sides of
the pages and use the page’s tiny dimensions to their full extent. Among the pages we can
glimpse the landscapes of Ahuzat-Bait, or early 20th Tel-Aviv, in illustrations of the
emerging city: its small tile-roofed houses, with chickens roaming their back yards; a few
trees and a single power pole: a group of bathers sunbathing on the beach; merchants in
the Jaffa Port, and other scenes from every day life. Also depicted in the sketches are
characters typical of the Bezalelian paintings of that period, such as: Yamanites with Payot
(side curls); a group of Eastern Jews clad in holy garments dancing with the Torah in the
synagogue during Simchat Torah; Fez wearing Turks on their donkeys; and other
characters from the beginning of the twentieth century, as well as caricatures of figures
with big noses and grotesque visages, and illustrations of mass comic scenes. But above
all, it is clear that Maaravi’s main subject of interest was the documentation of realist,
figurative portraits: self-portraits, portraits of family members and acquaintances,
particularly portraits of children and youth, which he adored. His love for the youth and
his interest in them was manifested in the many portraits that he sketched as well as in his
choice to mainly compose children’s songs.
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I, Il - Untitled, date unknown VIT R7 RN, NN R7Y7 - 11, T
Graphite on paper, 17x25 cm N"D 17X25 1M1 7Y 092
Courtesy of the artist's daughter DR N2 MATR

So who is David Maaravi? He was Born in Russia, in 1896. His Father, who was a Hebrew
teacher, had taught him the language. As a teenager, Maaravi decided to immigrate to
Israel by himself. Once in Israel, he was accepted as a student at Bezalel School of Arts and
Crafts, where he studied painting and sculpture with Prof. Boris Schatz, under conditions
of great poverty. In 1916 he was sent, along with other Bezalel students, to work in
agriculture and as a guard throughout the country, as Described by Nurit Shiloh Cohen: “It
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Where are the Paintings of Maaravi-Marovne?

Sing Our Youth

David Maaravi - Nahum Gutman’s long forgotten friend from ‘Bezalel’
Nurit Tal-Tenne

“Everyday all these individuals, dubbed “Bezalelians” sat on boxes, painting. One would
meet them on the mountains, in the valleys, in the alleys. All were self-searching, looking
for their connection to the land. They shared a common ground of shapes, light and colors.
They walked the land, the cities, the villages, yet they were misunderstood - to the extent
that the ‘Bezalel’ institution, which still operates today, never bothered to keep any trace of
these “Bezalelians”, not even a small collection of paintings. Where are the paintings of
Yossef Levin? And where are the pictures of Maaravi-Marovne RIP, known as Don Pedro?
And the sculptures of Binyamin Uriel?"” Nahum Gutman asks in his book: '‘Between Sand
Dunes and Sky of Blue'.

I found the paintings and sketches of David Maaravi-Marovne (1896-1945) in the attic of
his daughter, Behira Tal. Real treasures can be discovered not only with the help of maps,
sometimes it is sheer coincidence that unveils them. While visiting Tal, I noticed on the
living room walls of her humble-yet-meticulous home impressive works: portraits,
graphit sketches on paper, some with watercolors highlights - the delicate sketches of a
true artist.

One Saturday, during one of our visits, Tal produced from the attic a paper treasure -
the estate of her father, the well known composer and music teacher of Pre-Israel Tel-
Aviv, David Maaravi.

Revealed before me were a few oil painting on small canvases, classic still life
compositions in oil and watercolor, as well as old, yellowed little sketchbooks that

VIT R7 1MRN,NMI R77
"D 16X24 1M1 7V D'OA
7w, 7R IRTID MR

Untitled, date unknown
Graphite on paper, 16x24 cm
Courtesy of the Israel
Museum, Jerusalem
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Photographer unknown YD NIT VT R7 D7
David Maaravi, 1940s, Photograph m7'%,40-N NI
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